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Opening June 5 and running through July 26, 2018, Victoria Munroe Fine Art presents Examples of Natural History: 
17th - 20th century works on paper. This exhibition includes a wide variety of methods artists have employed to 
accurately render the world around us, originally as a scientific endeavor that today holds deep artistic significance. 
 
Many drawings in this exhibition come from France, Germany, the United Kingdom and the Mughal Empire, where, 
there was a strong drive to classify and accurately record the flora and fauna of the time. Birds, beetles, fish, 
crustaceans, squash, mushrooms, eggs and bulbs are all exquisitely replicated on paper, often floating in the center of 
the page with no context other than the species label. In addition to finely rendered taxonomy drawings, the 
exhibition includes examples of herbaria, which are made through the meticulous practice of adhering botanical 
specimens, dried algae or leaves and flowers, to paper without the use of glue. 
 
As the British empire worked to colonize present-day India, western trading companies sent lieutenants, such as 
Claude Martin (French, 1735 – 1800), to Lucknow to oversee the trade.  Martin commissioned local Mughal artists, 
expertly trained in the Persian miniature technique, to capture the local flora and fauna. The delicately rendered 
watercolors in this exhibition depict owls and a pair of black drongos, each perched on a branch found in their local 
habitat. These were used to create albums or engravings for the Royal Society’s members in London and, ideally, 
would inspire the funds for a captain to spend another year abroad, arranging business exports and living like a king.  
 
Similar endeavors were happening throughout other parts of the country. In Calcutta, local artists would paint with 
gouache and burnish for highlights an isolated tiny fish on a large leafed album without any context of their natural 
world. A related drawing from France depicts a group of iridescent wasps by Jean-Gabriele Prêtre (French, 1775 - c. 
1830), who served as the official painter of the Museum of Natural History and was hired as a naturalist on the 
Napoleonic expeditions to record newly collected species in Egypt. 
 



	
Cassiano Del Pozzo (Italian, 1588-1657) was a member of the Academia dei Lincei, a Rome-based institution that 
predated the Royal Society in London and was devoted to unravelling the mysteries of nature by direct observation of 
the natural world. Around 1640 he commissioned Italian artist Vincenzo Leonardi to paint the citrus family, Citrus 
Limon I medica. The watercolor in this exhibition shows a lemon whole and halved, each image floating on the large 
sheet framed with three sepia lines, a similar style to that used by Cassiano in his encyclopedic Paper Museum. This 
method of painting both the whole and halved fruit, a common convention at the time, allows the viewer to observe 
both outside texture of the rind and the leaf with the pit shape and color in the pulp.  
 
Four watercolors of apples and pears in this exhibition come from the French artist Anthelme Eugène Grobon (1820-
1878), who studied in Lyon and produced several very fine published collections of hand-colored prints of flowers 
between about 1844 and 1850. They also published an instruction manual for flower painters, Méthode Grobon frères, 
études progressives de Fleurs et de Fruits, depuis les premiers éléments jusqu' à la composition des groupes. (Paris, 1850) 
 
A departure of the stark specimen paintings in earlier centuries, French artist Charles Yver in 1941 created his “Petit 
Atlas des Poissons.” Watercolors from this atlas, used for natural history textbooks in France, employ vivid colors and 
fully fleshed out backgrounds to capture the entirety aquatic world. This use of artist license in creating a tool for 
scientific discovery is a wonderfully modern take on taxonomy paintings. 
 

 
 
Also on view is a new selection of recent paintings from Antonia Munroe’s series Rare Bird Paintings. Munroe is inspired by 
the 16th and 17th century Mughal artists who began to record the natural world with a focus on scientific observation. 
Having studied Indian miniature painting in Rajasthan, Munroe remains faithful to the traditional techniques used by these 
artists; binding ground pure pigment and making brushes from the underside hair of a squirrel’s tail, to paint the minuscule 
feathers in her homage to Indian bird life. Munroe’s enduring fascination with block printed textiles inspire her original 
stenciled designs which illuminate the borders and backgrounds. 
 

                                    
A Fairy Bluebird, 2018 pigment dispersion, 8 x 6” The Somali Bee-Eater, 2018 pigment dispersion, 8 x 6” 
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