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ARCHITECTURAL DRAWINGS & GARDEN DESIGNS  
18th & 19th century Works on Paper  
 

Opening February 13 and running through March 10, 2018 Victoria Munroe Fine Art presents Architectural Drawings and 
Garden Designs: 18th & 19th century Works on Paper. The landscape design drawings are original client proposals or 
documents made for landowners to record their property, agricultural parcels and formal gardens. An eclectic mix of plans, 
sections and elevations show an interesting variety of influences such as Italianate or Picturesque trends in landscape design. 
Particular ink drawings represent tree counts and existing water sources. The cultural history for each project drawing is 
unique. The architectural works in the exhibition comprise 19th century examples of competition watercolors made by 
students in training at the École des Beaux Arts as well as project drawings made by the same 
architects after they established their regional practice near Toulouse. 
 
The earliest examples, dated 1763, are a pair of English garden plans drawn with an enchanting 
naïve hand in brown ink, touched with red watercolor. They depict the essential geometric 
approach to garden design: a canal with fountains and a bridge centered on a loggia of five 
arched bays, four of which are suggestive of rocaille and the central bay allows an open view to 
the distant hills. In the other, a bowling green is in line with the central axis of the house and 
distance is exaggerated with the foreshortening effect of steps and rising topography. A temple 
and canal are labeled in the plan as well. 
 
A Utopian Dome by Francois Verly (Lille, 1760-1822), trained at the Royal Academy in Paris, is 
both a pristine elevation drawing rendered with superb technical skill in ink and pink wash and a 
visionary drawing of perfection.  

 
 
 
In a bold plan by the French architect François Léonard Seheult (1771-
1840) a formal Palladian chateau plan is symmetrically surrounded with 
bright yellow parterres. This drawing captures the tight relationship 
between architecture and garden design, so prevalent in the revival of 
Roman villa plans in France. 
 
 
 

Leon Dufourny (1754-1818) pieced together four different 
sheets, three in watercolor and one in graphite, each a 
different perspective, in his Plan of an Italianate Garden and 
Villa. An aerial plan shows the axial symmetry of the paths 
and elaborate water features and fountains; while two 
elevations mirror the hillside topography of the stepped 
garden. A delicate graphite drawing of the highest fountain 
illustrates the flow of mountain spring water through the 
grandiose stone architecture. This collage presentation 
with rich landscape watercolor painting is a precursor to 

British, 18th c., Design for a Rocaille 
Fountain and Tank, ink, watercolor 
on paper, 15 ½ x 10 ½” framed 

François Léonard Seheult, Plan of Villa and Parterres, c. 1800,  
pencil, ink, watercolor on paper, 16 ¾ x 22 ¼” framed 

Leon Dufourny, Plan for an Italianate Garden and Villa, late 18th century 
watercolor on paper, 18 ½ x 24 ¾” framed  



	
the contemporary CAD programs. Unlike sterile computer images, this layered 18th century project drawing conveys a 
wonderful sense of place. On a walk through the formal Le Notre style plan, the potential client would imagine the sounds 
and visual pleasures of the many fountains as he ascends the steps to view infinity across his landscape. 
 

 
In a late 18th century Flemish watercolor plan, Project for a Landscape 
Garden near Schellebelle, an estate near Antwerp, details the tenant lots, 
vegetable garden, stables and the elevation plans for the engineering of 
the canals. Dotted red lines animate the page indicating sight lines from 
the main gate toward the four primary vistas across the Picturesque park.  
 
A French drawing from circa 1785 is titled Jardin Anglais and features an 
elongated lawn packed with elements of the new rage in English landscape 
design: meandering paths revealing open and woodland vistas, decorated 
with a tempietto, an obelisk, a tented pavilion, a rusticated castle, a grotto, 
and a rich variety of specimen trees. The narrow plan of the house gives 
careful consideration to the specific views from each room, some looking 
upon the new English garden and other windows looking out over the 
traditional French box parterres.  
 

The precise wash and watercolor techniques evident in these landscape designs by architects reveal the broad formal 
training of European architects in 18th and 19th century France where the École des Beaux Arts was the preeminent 
institution. In one room, we present ten drawings by illustrious graduates of the École des Beaux Arts, Theodore Olivier 
(1821-1899) and his son Jules-Germain Olivier (1869-1940) whose joint architectural practice in Toulouse spanned 75 years 
during which the Neo-Classical style gave way to modernity. The grandeur of Jules-Germain’s watercolor of stacked drums 
of a Corinthian column on the hills of Rome was stamped “concours d’emulation” by his professor and bode well for his 
advancement in the 10-year training program. Project drawings for a neo-classical theatre, race track viewing stand and train 
station reveal the broad clientele of the Olivier atelier. Jules-Germain’s crisp drawings detailing ironwork, roof trusses and 
glass tiles indicate the potential of these modern materials for important public projects at the turn of the 20th century.  
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Flemish, 18th century, Project for a Landscape Garden near 
Schellebelle, pen, ink, watercolor over black pencil on 

paper, 23 ½ x 27” framed 

Jules-Germain Olivier, Study of a Corinthian 
Column Capital, c. 1890 pencil, watercolor on 

paper, 43 3/4 x 31 7/8” framed 

Jules-Germain Olivier, Ironwork, Details of the 
Rain Gutters, c. 1905, ink and watercolor on 

paper, 42 1/4 x 30 1/2” framed 


