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Victoria Munroe Fine Art is pleased to announce that it has re-opened and is now located at 67 East 80th Street, 
New York, NY 10075.  The gallery will focus on contemporary and modern art, often in juxtaposition with 18th 
and 19th Century drawings for architecture, decorative arts, and natural history. 

 
Presenting 3 distinct bodies of work the inaugural exhibition features Rolph Scarlett (1889-1984): Works on Paper, 
1940s; Antonia Munroe: Rare Bird Paintings; and The Column: 19th Century Architectural Drawings.  The 
exhibitions will be on view from November 16 through January 28, 2017 closing for Christmas week.  The gallery 
is open Wednesday – Saturday, 11:00am – 5:00pm and by appointment. 

 
ROLPH SCARLETT (1889-1984) 

Born in Guelph, Ontario, Rolph Scarlett had a long, creative career in jewelry, painting, theatrical scene production 
in Hollywood and industrial design including his invention of a target guided missile for the War Department in 
England. He died in Woodstock, NY, having exhibited in over 100 exhibitions during his lifetime.   
 
When he moved to New York in 1908 Scarlett studied under William Merritt Chase, John Sloan and George Luks.  
His introduction to the American modernists John Marin and Georgia O’Keefe, and later to Paul Klee whom he 
met in Geneva, had a profound effect on his intuitive interest in the inherent dynamism of shapes and color.  
 
However, it was the influence of Baroness Hilla Rebay who transformed and later derailed the course of Scarlett’s 
painting career. With Solomon Guggenheim she purchased over 65 paintings, monoprints and drawings in 1937 
for their Museum of Non-objective Painting which was to open in 1939.  Inspired herself by Kandinsky’s art and his 
original naming of the term “non-objective painting” in 1910, Rebay promoted Scarlett not only as an important 
example of the new vision for painting, but also chose him to be the first lecturer on the theory of non-objective 
painting at the Guggenheim Museum.  The early collection included Kandinsky, Moholy-Nagy, and Rudolf Bauer. 
 



In these lively gouaches, watercolors, and monotypes made in the late 1930’s and 1940’s Scarlett explores an 
ecstatic material expression with his signature hallucinatory palette.  Each of these intimate works is a tableau of 
moving shapes of pure pigment connecting for a second in time and space.  
 

ANTONIA MUNROE 
In these Rare Bird Paintings Antonia Munroe is inspired by the 16th and 17th century artists who began to record 
the natural world through careful scientific observation. Having studied Indian miniature painting in Rajasthan, 
Munroe remains faithful to the techniques used by these artists; binding ground pure pigment and making brushes 
from the underside hair of a squirrel’s tail, to paint the miniscule feathers in her homage to Indian bird life. 
 
Yet these paintings are not just an accurate account of a given bird species.  Munroe’s long enduring fascination 
with bloc-printed textiles fill out not only the borders, but also the backgrounds of her paintings with her original 
stenciled designs.  Her avian subjects appear as brilliant enchanted creatures often perched on a flowering branch 
or vine amidst a forest of subtle patterns.  She may even stray from the recording of natural history and embellish 
the bird with imaginary features and color giving each painting its own exquisite and individual character.  Munroe 
has lifted them to a realm that is not just natural history, but one that has grown from her own deep observation 
and love of patterns, color, and composition. 
 

THE COLUMN: 19TH CENTURY FRENCH ARCHITECTURAL DRAWINGS 
The drawings in this collection are as fresh as the day they were drawn. Not made or signed with the intention of 
being works of art, these are professional working designs and plans for particular public buildings, gardens, 
fountains or Utopian architectural projects. Viewing them today lifts them out of the context of their original 
purpose and compels us to see them through the prism of our own 21st century eyes. 
 
One masterful oversized watercolor drawing by Théodore Olivier (1821-1899), dated 1845, renders a theater 
which appears to unfurl across the 6-foot page.  A classical vaulted portico leads into the entrance vestibule to the 
main stage, proceeds to illustrate the seating plan, and finally to the dressing rooms. A perfect example of the 
Beaux Arts architectural tradition, this drawing shows a mastery of the black ink wash technique in a fine rendition 
of shadow and form, so nuanced compared to today’s CAD drawings.  
 
An unusual pink and gray watercolor and ink drawing by the visionary architect Francois Verly (1760-1822) 
presents a dome rising above the horizon.  Boldly centered on the sheet, with no reference to place, it is a 
supreme example of utopian architecture with the impact of a spare modern drawing. 
 
The juxtaposition of these 18th and 19th drawings against the modern and contemporary art is the essence of the 
work that will continue to be shown at Victoria Munroe Fine Arts. On occasion we will present exhibitions in 
collaboration with The Drawing Room, a seasonal gallery in East Hampton which Munroe co-founded with Emily 
Goldstein in 2004. 
 

Gallery Hours: Tuesday-Saturday 11-5 and by appointment 
For further information and reproduction quality images, please contact Margo Hudson at 917.900.6661 


